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OSAMA

En film af Siddiq Barmak

Historien om en pige, som for at overleve må blive en dreng

Filmen starter, da Taliban netop er kommet til magten og voldeligt undertrykker befolkningens demonstrationer imod dem. 

Osama er baseret på den sande historie om en enke, der modvilligt må forklæde sin 12-årig datter som dreng. På den måde kan i det mindste ét familiemedlem forsøge at tjene til føden, idet det var forbudt for kvinder at tage arbejde under Talebanstyret – endsige forlade hjemmet uden at være ifølge med en mand. Men ’drengen’ bliver snart trukket ind i et mareridt af religiøs opdragelse, militærtræning og frygt for at blive afsløret. Barmaks stil er meget direkte og uhøjtidelig, og samtidig båret af usædvanlig smukke billeder.

Osama er den første afghanske spillefilm efter Talebanstyrets fald. Den vandt det Britiske Filminstituts pris for “den mest  originale og udtryksfulde film fra en international instruktør" ved London Film Festival 2003 og den vandt Camera d'Or - Juryens Specialpris ved Cannes Film Festivalen 2003. 

OSAMA har desuden netop vundet dette års GOLDEN GLOBE for bedste udenlandske film.
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OM Sedidq Barmak
Barmak er født i Afghanistan i 1962 og har studeret film ved Moskvas Universitet. Han var leder af  Afghanistans  Film Institut inden Talibanerne  overtog magten hans land. Efter Talebans fald, blev Barmak atter tilbudt posten. I mellemtiden levede han i eksil i Pakistan, mens hans film derhjemme blev destrueret af fundamentalister.

Osama er den første afghanske spillefilm efter Talebanstyrets fald og har iransk films store nestor Mohsen Makhmalbaf (Kandahar) som medproducent. Mohsen Makhmalbaf står også bag sin datter Samira Makhmalbafs nye film ’Klokken fem om eftermiddagen’. I modsætning til ’Klokken fem om eftermiddagen’, som netop har haft premiere, og som fokuserer på kvinders tilstand lige nu, tager OSAMA os med tilbage til tiden under Talebanstyret.

Barmak kalder selv sin film “En sand tragedie. Om en tid, da ingen havde ret til at træffe sine egne beslutninger. OSAMA er historien om alle de, der mistede deres identitet. Det er en historie om frygt. Men mest af alt er det historien om en lille pige og al den uretfærdighed og religiøse galskab, hun skulle bære på sine smalle skuldre.”

PRODUCTION NOTES

IN HIS OWN WORDS -
WRITER/DIRECTOR SIDDIQ BARMAK

On Osama:

When the Taliban took control of Kabul, after two weeks, I was obliged to escape from Kabul to the north through the Shamali Plain. After two and a half years, I immigrated to Pakistan.

While in Pakistan, I was looking to make a short fiction film and was trying to find special subjects and characters. At first I wanted to collect as much information as possible, combining my real-life events with others' recollections and experiences. Coincidentally, I read a letter from an old Afghan teacher about a little girl with a burning desire to attend school during the Taliban regime when it was forbidden for girls. She changed her appearance to look like a boy by cutting her hair and wearing boys' clothes. Of course, it was a story which shocked me and my friends. That story inspired my film Osama.

Osama is a bitter and tragic story of Afghan life under the Taliban regime, a terrible time when no one could make their own decisions. It's a story about those who lost their identity and rights, using the little girl, Osama, as the conduit for their story. It is a story about fear in a time when people fear even the sounds of the shadows. It is a story about the seemingly endless injustices wrought unto women. And it is the story of a little girl and the injustice and religious extremism she's forced to carry on her small shoulders.

The first two short action films I made were with non-professional actors and actresses, mostly children. Those films were helpful when it came time to cast Osama. In order to get the children to play the way they did, I had to use many different styles and methods. Also, considering the current situation and the fears still present today, it was difficult to find the actresses for Osama.

On filmmaking:

Growing up, it was one of my dreams to become a film projectionist. It was one of my dreams to find something in that dark place where one line of light is shining towards a big white screen. Now I believe this line of light can be moved towards peoples' minds and enlighten them, especially in Afghanistan.

I love the poetic style of movies. In the case of Osama, I can say I was influenced by filmmakers Andrei Tarkovsky and Tengiz Abuladze; also, of course, the Iranian filmmakers Mohsen Makhmalbaf and Abbas Kiarostami. All these masters have had a big influence on my way of filmmaking.

The Afghan people have many talented filmmakers with important things to say based on our strong cultural heritage and literary resources. That the first steps towards developing Afghan cinema are already taking shape is a testament to the international assistance we need in order to deliver our ideas to the world through film. I am a big optimist about the future of Afghan cinema. 

My expectation and my hope is that our nation's pain, sorrows and suffering shock the world audience and change the minds and points of view about the future of the human psyche.

I want to be a messenger of the aspiration and desire of Afghan filmmakers.


About the Film:

Osama is the first feature film to be made in Afghanistan in the post-Taliban era. The film also marks Siddiq Barmak's feature directorial debut (he wrote, produced, and edited the film as well). Shot in Kabul last year, Osama examines the lives of the Afghan people while under the Taliban's control, but the film also highlights lingering problems that exist even though the Taliban rule has ended. The actors in the film, all amateurs, are people from the city of Kabul.

More than a year was spent in producing Osama. The project started in June of 2002 and was completed in March of 2003 in a suburb of Kabul after the collapse of the Taliban regime.

Over the last 100 years, due to economic and cultural restraints, Afghanistan has produced less than 40 short and feature length film works (an unbelievable statistic of only one film per 2.5 years). In contrast, Afghanistan's fruitful filmmaking neighbor, India, produces an astonishing 3 films per day. To encourage filmmaking, Iran's Ministry of Culture and Makhmalbaf Film House created the infrastructure for the implementation of this project by giving material and mental support.

The film was shot on an Arriflex 35mm B.L. 4 camera. Film editing was done at the Resaneh Pouya Institute in Tehran.

Iran's Ministry of Culture donated materials, filming equipment and laboratory services worth about $25,000 (US), and Makhmalbaf Film House donated cinema training sessions in Kabul, sent a team from Iran, and offered about $21,000 in financial support for the production of Osama.

The Ministry of Culture also repaired the only BLI camera existing in Afghanistan and donated a library of 2000 cinema and literature books and 300 videotapes of Afghanistan's film industry.

Makhmalbaf Film House donated another 2,000 books, thus establishing the second cinema library of Kabul. The organization also presented the young filmmakers with a PD 150 digital camera, a video projector, a TV, a VCR, and other equipment worth $5,000.

With materials provided by Makhmalbaf Film House, six filmmakers made six short films that ultimately become an episodic feature on a budget of $21,000. The filmmakers were able to keep all the profits from their work when it was shown in Japan at an exhibition called "Gabbeh." In addition, Makhmalbaf Film House launched a painting program for Afghani children by hiring a 14-year-old for one year to paint 168 painters to be paid $9,000.

To further support the Afghanistan film industry, the Iranian Producers' Union sent 30 copies of their 35mm cinema productions to Kabul. Also, Iranian director/producer Mohsen Makhmalbaf transferred the ACEM (Afghan Children Education Movement) activities from Iran to Afghanistan by implementing 55 education and hygiene programs in Afghanistan in the past year.

